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Tuesday, April 28, 1998 at 8:00 p .m. 
Tsai Performance Center 
685 Commonwealth A venue 
Boston, Massachusetts 
TIME'S ARROW 
TIIE0DORE ANTONIOU, conductor 
AARON ENGEBRETH, baritone 
Tuesday, April 28, 1998 
8:00 p.m. 
Program 
Piccola Musica Nottuma 
NonetNo. l 
Z0N 
Amy Sue Dombach, flute 
Marea Chernoff, oboe 
Rebecca Leonard, clarinet 
Patrick Yacono, piano 
Franziska Huhn, harp 
Gillian Oements, violin 
Andrew DeWeese, viola 
Shay Rudolph, cello 
Amy Sue Dombach, flute 
Rebecca Leonard, clarinet 
Gil Pere), bwissoon 
Gabrielle Finck, horn 
Gillian Oements, violin 
Mark Berger, violin 
Andrew DeWeese, viola 
Shay Rudolph, cello 
George Speed, double bass 
Amy Sue Dombach, flute 
Rebecca Leonard, clarinet 
Patrick Yacono, piano 
Franziska Huhn, harp 
Gillian Oements, violin 
Mark Berger, violin 
Andrew DeWeese, viola 
Shay Rudolph, cello 









Esprit rude, esprit doux Elliot Carter 
(b. 1908) 
Amy Sue Dombach, flute 
Laura Harrison, clarinet 
Wanderings Ozkan Manav 
(b. 1967) 
• Andrew Price, oboe Bernadette Avila, oboe 
Abby Raymond, clarinet 
Rebecca Leonard, clarinet 
Daniel Smith, saxophone 
Introductions and Goodbyes Lukas Foss 
(b. 1923) 
Aaron Engebreth, briritone soloist 
• 
Alison Greene, soprano 
Alison Tupay, mezzo-soprano 
Andrew Whitfield, tenor 
Devon Patane, baritone 
Amy Sue Dombacli, flute 
Rebecca Leonard, clarinet 
Gil Perel, bassoon 
Gabrielle Finck, horn 
Stephen Chapdelaine, trumpet 
Courtney McDonald, percussion 
Franziska Huhn, harp 
Gillian Clements, violin 
Mark Berger, violin 
Andrew Deweese, viola 
Shay Rudolph, cello 
Susan Hagen, double bass 
Program Notes 
Luigi Dallapiccola : Piccola Mu1ica Nottuma 
The source for the :eoet!c Musial Piccoli, Nottunlll (1962) may be traced to the 
composer's long admiration for the verse of the modem Spaniard, Antonio Machado. 
In 1954, Dallap1ccola took up the mysterious world of the poem Summer Night. He 
eliminates melody in fawr of a continuous flow of atmosfheric fragments creating a 
mood of tension and unease. There are a few instances o fortissimo, lightning flashes, 
which are quickly gone. At the half-way point, there is a sustained dialogue between 
the clarinet and flute based on the twelve note theme from the ~g which 
resembles a melody. In the final ~ges, a brief echo occurs in the low strings which 
recalls the woodwmd's dialogue, then the scene vanishea with a shiver into the night 
air. 
Summer Night 
It is a lonely summer nighl 
The windows of the tall houses open 
on to the spacious square of the old village. 
In the broad deserted rectangle, 
stone benches, hedges and symmetrical acacias 
etch their black shadows on the white sand, 
high in the sky, the moon and the tower, 
and the illuminated dial of the clock. 
I walk in the old village, 
alone. like a phantom. 
• 
Luigi Dallapiccola studied with Antonio lllersberg, Roberto Casiraghi and 
Vito Frazzi. He was a professor at the Florence Conservatory from 1934 until his 
retirement in 1967. Mr. Dallapiccola was one of the most influential disciples of 12-
tone composition and was also interested in early Italian music; he published editions 
of the works of Monteverdi, Vivaldi and other b~ue Italian composers . His works 
include the operas Jl prigioniero, and Wisse as well as choral worlcs, vocal works 




Hans Eisler : Nonet I 1 
In the manuscript of this work. the composer wrote the undertitle, Music for ia 
Film. The following titles were written in different parts of the composition: "Flood 
Scene'", "Dust", "Men's Faces" and "I'rain". These titles reflect the music used in 
Eisler's filmscore for the movie, The Gra~i°f Wrath . Eisler's motivation for 
including these titles is not fully clear, as e piece is really continuous variations 
based on one theme. 
Hans Eisler studied with Schoen~ and Anton Weber. His choral and 
vocal works of the 1920's, many in a diatonic 6rand of serialism, were very popular 
with left-wing European 8!(>Ups. In 1930 he began a lifelong collaboration with 
Brecht, producing tli.e teaching ~eces Die Mllssiuihme and Die Mutter. From 1937-
1942 he taught at the New School for Social Research in New York, then moved to 
Hollywood in 1942 to teach at the University of Southern California. In 1948 he was 
brought before the Committee on Un-American Activities, after which he settled in 
Berlin. In his final years, Mr. Eisler wrote music for theatrical and large-scale public 
performances, as well as film scores and songs . 
Theodore Antoniou : Z0N 
Z0N for flute, clarinet, harp, piano, and string quartet was composed for the 
Third International Conference on Chinese Music. Liie my works Westwinds (written 
in 1991 for the first conference) and Eiast-West (written in 1993 for the second 
conference), Z0N is based on the concept of East-West cross cultural influences on 
music composition. Being born, raised and educated in Greece, I always had to deal 
with the question of East=West cross cultural and aesthetical influences. We study 
and teach mostly the techniques and the aesthetics of western music. For many of us, it 
is always problematic to discover the specific codes that integrate what we inherit 
with what we could learn when we stuay music in Euro~n or American 
conservatories and universities. I am grateful for my involvement in the Chinese 
conferences because they keep me continuously in touch with this question. 
In this ~, there is some relation to the use of free twelve-tone, but there are 
also references to Bach and Vivaldi. The end is based on a free variation of an old 
Chinese song. The orchestration is limited to the instruments and voice available for 
tonight's concert. There is another version of Z0N, ( Z0N B), for flute, oboe, clarinet, 
bassoon, horn, trumpet, trombone, two percussionists, two violins, viola, cello and 
double bass. 
I dedicated these pieces to my colleagues who participate in the Chinese 
conferences, to all my younger and olaer Chinese colleagues, to my Asian students who 
always keep me sensitive to their music, and above all to Austin and Catherine who 
with their dedication and enthusiasm keep these ideas and ideals alive . 
-Theodore Antoniou 
Theodore Antoniou, one of the most eminent and prolific contemporary 
artists, leads a distinguished career as composer, conductor, and Professor of 
Composition at Boston University. He studied violin, voice, and composition at the 
National Conservatory in Athens, with further studies in conducting and composition 
at the Hochschule fiir Musik in Munich, and the International Music Center in 
Darmstadt. After holding teaching positions at Stanford University, the University of 
Utah, and the Philadelphia Musical Academy, he became Professor of Composition at 
Boston University in 1978. 
As a conductor, Professor Antoniou has been engaged by several major 
orchestras and ensembles, such as the Boston Symphony Orchestra Chamber Players, 
the Radio Orchestras of Berlin and Paris, the Bavarian Radio Orchestra, the Tonhalle 
Orchestra (Zurich), the National Opera of Greece and the Berkshire Music Center 
Orchestra . In 1974 he became Assistant Director of Contemporary Activities at 
Tanglewood, a position he held until 1985. An ardent proponent of new music, 
Professor Antoniou had founded various contemporary music ensembles, including 
ALEA III, in residence at Boston University, the Philadelph ia New Music Group and 
the Hellenic Group of Contemparary Music. He is also tne director of the ALEA III 
and Olymeia (Athens) International Composition Competitions. 
Many of Professor Antoniou's compos itions were commissioned by major 
orchestras around the world, and more than a hundred and fifty of his works have 
been published by Barenreiter Verlag (Germany), G. Schirmer and Gunmar Music 
(USA). He has received many awards and priz.es, including the National Endowment 
for the Arts Fellowship grants and the Ricnard Strauss Priz.e, as well as commissions 
from the Fromm, Guggenheim, and Koussevitzky Foundations, and from the city of 
Munich for the 1972 Ol~pic Games . He has been ~nized with ASCAP Awards 
for several years, and m 1991 he was awarded the Metcalf Award for Excellence in 
Teaching by Boston University . 
Theodore Antoniou's works are numerous and varied in nature, ranging from 
operas and choral works to chamber music, from film and theater music to solo 
instrumental pieces. His scores for theater and film music number more than 150 • 
compositions. From his recent output, the work which holds the most prominent place 
is the opera Bacchae, whose first hilly-staged production was given for the Athens 
Festival in Greece. He has it!5t finished a new opera, Oedipus at Colonus, commissioned 
by the Sud-West Rundfun~ Baden-Baden , in Germany, to be paired in programs with 
Stravinsky's Oedipus Rex, the premiere will take place in Athens on May 9, 1998. In 
December 1997 he was presented with the Music Award from the Greek Academy of 
Arts and Letters, one of the most prestigious awards and the highest academic 
distinction in music . 
Elliot Carter: Esprit rude, esprit doux 
Esprit rude, esprit doux for flute and clarinet was com~ for the 
celebration of Pierre Boulez's 60th birthday on March 31, 1985 in Baden-Baden. The 
title, translated as "rough breathing/smooth breathin5(' refers to the pronunciation of 
classical Greek words ~ng wtth a vowel or a p. 'With esprit rude (rough 
breathing) the initial vowel (or p) is to be preceded by a sounded H, and is indicated 
by a reversed comma above the letter. With esprit doux (smooth breathing) the initial 
vowel is not to be preceded by Hand is indicated by a comma above the vowel. In the 
Greek for 'sixtieth year' the initial epsilon of the first word has a rough breathing sign 
while the epsilon of the second has a smooth one. 
The score begins and ends with the motto: 
B-flat C A 
B(O) U L 
a 
Both instruments have some rough and 
some smooth breathing. 
E 
E 
"This year marks Elliot Carter's 90th birthday 
(Z) Using both the French 
and German names of 
the notes. 
-Elliot Carter • 
Ozkan Manav : Wanderings 
Despite its single movement form, this work consists of five inner sections in a 
symmetrical Bart6kian structure, fast-slow-fast-slow-fast. Within each section, the 
instruments often form various couplings to emphasize diverse musical expressions, 
such as vivid and (at times) severe figurations in a limited sound area, microtonal 
oscillations around certain tones, glissandi, multiphonics (oboes), accelerated 
~ted notes, key slaps, flutter tonguings, or quasi-canonic interweaving melodic 
liries, playing without mouthpiece (clarinets), or quasi-recitative disclosures. The last 
section also contains, as a kind of dissolution of the former heterophonic densities, the 
most prominent and virtuostic solo manifestations of the ~ece. As certain instrumental 
techniques occur throu~out the work, melodic and polyphonic material often 
alternate between atonality, free tonality, and abstract modality. Thus the piece not 
only experiments with different timbraf applications, but also attempts to VJsit 
different aesthetic directions of the second half of our century in a compact entity. 
I would like to thank Professor Antoniou, who graciously agreed to premiere 
"' ork in tonight's concert. 
---ilikan Manav 
Ozbn Manav was born in Mersin, Turkey . During his secondary school 
years he studied piano. In 1984 he became a oomposition student at Mimar Sinan 
University State Conservatorrt Istanbul. While attending the conservatory he studied 
harmony and counterpoint with E. Saydam, fugue, oom?M!ition and modal music with 
A. Saygun, and history of thinking and aesthetics with A. Timw;in. Following his 
graduation in 1991, he was appointed as an instructor in the theory department of the 
same institution. Between 1991-19%, he pursued his Master of Music and Doctor of 
Musical Arts studies in the composition class of I. Usmanbas . In the fall of 19%, 
leaving his final studies unfinisl:ied, Mr. Manav moved to Boston, where he has been 
studying at Boston University. Last year he studied with Professor Lukas Foss, and 
currently he is studying with his advisor, Marjorie Merryman . 
Mr. Manav's Sinfonietta (1989-90) has been performed by the Moldavian 
Philharmonic Symp~ brchestra and the Moskva New Music Ensemble . Movement for Piano (1994) was rmed in the International Gaudeamus Music Week 1995, in 
Amsterdam, and nominated for the Gaudeamus Prize. In the same year, he was 
Turkey's runner-up in the competition for memberships into Young Com~ in 
Leipzig. Last year he received the Malloy Miller Memorial Composition Prize at 
Boston University for Wanderings, the work being performed tonight. Mr . Manav's 
works have been performed in Moldavia, Turkey, the Netherlands and the United 
States. His articles on music and education have appeared in several art journals in 
his native country. In 1988, he joined a group of scholars from his school on a folklore 
and ethnomusicology research trip in Eastern Anatolia. 
Lukas FoH : Introductions and Goodbyes 
In the early spi:mg of 1959, Gian Carlo Menotti commissioned a number of 
com~ to write miniature operas for his Festival of the Two Worlds in Spoleto, 
Italy. The present nine minuet opera is the outgrowth of three long-distance calls from 
Capricorn; Mount Kisko, New York to ,Brentwood, California. The purpose of 
Impresario Menotti's first call was to present the idea and in case I should be 
interested, urge me to search for a suitable libretto. I was interested, and I searched 
and reported two libretto ~ssibilities to Capricorn. One of them was to concoct the 
text for a new setting to the Ring, complete in nine minuets. My suggestion was not 
found acceptable, and a second long-distance call advised me to that effect. My 
immediate response was, 'Then~ provide the libretto ." The third call was made, 
and with it the idea of Introductions 11nd Goodbyes. If I had harbored any regret about 
my rejected suggestions, it vanished during the course of this telephone conversation. 
Menotti's idea struck me as completely ingenious for our miniature project . 
-Lukas Foss 
Lukas FoH is celebrating his 75th birthday this year, an event which has. 
ins~red many concerts in his honor including an August Tanglewood celebration with 
the Boston Symphony and his good colleagues Seiji Ckawa ana James Galway . In 
honor of Foss' unparalleled contribution to Amencan music, orchestras and 
performing artists around the world are schedulin5 performances of his music. 
Lukas Foss is a rompletely unique figure m American music, and represents 
an extraordinary legacy as conductor, composer, pianist, and pedagogue. He has 
conducted all of the most celebrated orchestras in the world including the Boston 
Symphony, Chicago Symphony, Oeveland Orchestra, Los Angeles Philharmonic, New 
York Philharmonic, Philadelphia Orchestra, San Francisco Symphony, Berlin 
Philharmonic, Leningrad Symphony, London Symphony Orchestra, Santa Cecilia 
Orchestra of Rome and Tokyo Philharmonic, among many others. 
As Music Director of the Brooklyn Philtwmomc, Milwaukee Symphony, 
Buffalo Philharmonic and Jerusalem Symphony, F099 has been an effective champion of 
living com~sers and has brouaht new life and in~tions to the standard 
rept!!toire. In the words of Mr :-Foss, '1 like to conduct Beethoven as if the ink is not 
yet dry on the page." His adventurous mix of traditional and con~porary music with 
the Brooklyn Philharmonic at the Brooklyn Academy of Music (BAM) has been 
described by the New York Tunes as "the most engrossing and unusual programming in 
town." 
Last season. the New York Philharmonic dedicated a week of concerts to the 
work of Mr. Foss, saluting his remarkable contribution to the vitality of American 
Music . Mr. Foss has beeri a member of the faculty of Boston University School for the 
Arts since 1991. He has held the ~ition of com~-in-residence at Harvard, 
Carnegie Mellon University, Yale University, Manhattan School of Music, UCLA, and 
in 1986 he delivered the prestigious Mellon Lectures at the National Gallery in 
Washington D.C. 
Lukas Foss is the recipient of ten honorary doctorates, a Guggenheim 
Fellowship, Fulbright Fellowship, the Prix de Rome, three New Yorlc Critics Circle 
Awards, and is a member of The American Academy and Institute of Arts and Letters. 
He has studied with some of the greatest artists of the twentieth century including 
conducting with Fritz Reiner and Serge Koussevitzky, P!ano with Vengerova, and 
composition with Paul Hindemith, and collaborated with nearly every other major • 
artist of our time. 
Aaron Engebreth, baritone, is a candidate for the Master of Music degree 
in vocal performance at Boston University School for the Arts. He has recently 
appeared at Boston University as Amanho De Nicolao in Gianni Schicchi, Manders in 
Keginii, Schaunard in La Boheme and Javelinot in Dialogues of the Ctmnelites. Other 
rofes have included the priest in Die Zauberfllite with Opera OnMet of Boston, Count 
Almaviva in The Marriage of Figaro, and Melchior in Amahl and the Night Visitors at 
Viterbo College in LaCrosse, Wisconsin, where he earned his Bachelor of Music 
degree. Mr. Engebreth has appeared as a soloist in Handel's Messiah and Beethoven's 
Choral Fantasy. He is a winner and three-time runner up in the Wisconsin NA TS 







· Upcoming Events 
Boston University Symphony Orchestra 
Roger Voisin, conductor 
Richard Cornell, conductor 
Michalis Economou, conductor 
Daniel Meyer, conductor 
Kostis Protopapas, conductor 
Winners of the 1998 Boston University 
Concerto/ Aria Competition 
Heather Fortune, flute 
Boaz Meirovitch, flute 
Elizabeth Mondragon, soprano 
Hsiang Tu, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Summer Concert Series I 
Heinrich Ignaz Franz von Biber 
The Sonatas and Violin solo of 1681 
Carol Lieberman, baroque violin 
Alice Robbins, viola da gamba 
Mark Kroll, harpsichord 
Marsh Chapel 
735 Commonwealth Avenue 
Boston University Summer Concert Series II 
Unaccompanied Violin Music of Germany 
Waltraut Wachter, baroque violin 
Marsh Chapel 
735 Commonwealth Avenue 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 





Bruce MacCombie, Dean • 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Hugh O'Donnell, Director, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment 
Judith Sandler, Director, Public Relations 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Karla Cinquanta, Alumni Officer 
Leslie Dressler, Director, Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 







The School for the Arts welcomes your support to help continue these 
concerts. Information regarding gifts to the School may be obtained from: 
The School for the Arts Development Office, 855 Commonwealth Avenue, 
Rm. 202, Boston, MA 02215 (617) 353-3350. 
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